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Welcome.....oooiiiiiiiiiiiii Dr. Earl Ofari Hutchinson
Castle House Rag..........cooooiiiii, James Reese Europe (1880-1919)
Does Anybody Still Remember....................... Howlett Peter Smith (1933-2019)

Ralph Pettiford, Bass

Introduction to Dr. Moorman by Billy Dimry, Vice President

Race Riot...ooiviiiiiiiiii e, Dr. Joyce Solomon Moorman (1946-)
Nolan Shaheed, Trumpet
Summer Piano Concerto........ooovvvvvveven... Dr. Joyce Solomon Moorman (1946-)

Janise White, Pianist



ABOUT THE ORCHESTRA

The Afro-American Chamber Music Society Orchestra is a group of consummate musicians
dedicated to the preservation of Black Classical music dating from the 1500s to the present.
AACMSO has revived over 200 works for orchestra and commissioned works by many living
symphonic composers. The AACMSO was founded in 1986 by University of Southern California
Graduates Valencia Mitchell and Janise White to preserve the music of Black Symphonists. They
have pioneered in bringing attention to obscure composers of the African Diaspora through
performances over KUSC Radio since 1988. The orchestra’s Ignatius Sancho recording is held in
the British Library repository. AACMSO has performed at the Music Center, Los Angeles County
Museum of Art for KUSC Sundays Live since 1988- ; Los Angeles Convention Center, University of
Southern California with Dance Theater of Harlem, UCLA Schoenberg Auditorium with Michael
Morgan, for the AMNA (Africa Meets North America)Festival at UCLA and New York; MOLAA
Museum (Museum of Latin American Art), CAM Legacy Series (California African American
Museum), Howard University and King Monument Dedication  in Washington, D.C.; for the
Medici Awards, for the National Association of Negro Musicians Convention in Virginia, Atlanta
and most recently at West Angeles Cathedral with Natalie Cole.  AACMSO is listed in the
Bibliography of Black Composers by Dr. Rene de Lerma and the International Dictionary of Black
Composers by Samuel A. Floyd, Jr.

COMPOSERS

DR. JOYCE SOLOMON MOORMAN, (1946- ) Composer and
Music Professor

Dr. Moorman was born in the campus hospital of Tuskegee Institute in
Tuskegee, Alabama. Her childhood was spent in Columbia, South Carolina,
where she attended segregated public elementary and high schools. She
carned the B. A. degree from Vassar College, the M. A. T. degree from
Rutgers University, the M. F. A. degree from Sarah Lawrence College, and
| the Ed. D. degree from Columbia University.

On June 18, 2018, Marquis Who's Who, the world's premier publisher of
biographical profiles, presented Joyce Solomon Moorman, EdD, with the

Albert Nelson Marquis Lifetime Achievement Award! Ms. Moorman was a
winner of the Vienna Modern Masters 1998 Millennium Commission Competition. The awards
included a concert performance, recording and publication of an orchestral work for international
distribution. She received honorable mention in the International Alliance for Women in Music
Competition for the Year 2000 Women of Color Commission. And she received a performance
award in the Andy Warhol Composer’s Competition sponsored by the Pennsylvania Academy of
Fine Arts in August 2000. Her opera, ELEGIES FOR THE FALLEN, reccived a special



commendation from the Nancy Van de Vate International Opera Competition for women
composers in 2004

As a musician, Dr. Moorman's compositions have been performed at Lincoln Center and Carnegie
Hall, recently including by Louise Toppin at the University of California, Irvine, in 2017, the
North/South Consonance Chamber Orchestra in 2013 and 2016, and the Richmond County
Orchestra in 2012 and 2016. Other performances have included the Afro-American Chamber Music
Society Orchestra, the VMM International Festival of New Music for Chorus and Orchestra at the
University for Music and Performing Arts in Vienna, Austria, and the Moravian Philharmonic
Orchestra, among several others.

She is listed in Baker’s Biographical Dictionary of Music, Helen Walker-Hill’s Black Women
Composers: A Century of Piano Music (Hildegard, 1992), Piano Music by Black Women
Composers: A Catalogue of Solo and Ensemble Works (Greenwood Press, 1992), and Music by
Black Women Composers: A Bibliography of Available Scores ( Center for Black Music Research,
1995). Also, she is in Evelyn White’s Choral Music by African-American Composers (Scarecrow
Press, 1996). Currently she is a Retired Music Professor at Borough of Manhattan Community
College.

RACE RIOT (2001)

Race Riot, 1964 was written in 2001 in response to an online composition competition sponsored
by the Pennsylvania Academy of Fine Arts and the Philadelphia Classical Symphony in conjunction
with the Academy’s exhibition of Andy Warhol’s paintings. The work written for tenor saxophone,
Bb Trumpet, and drum set, was inspired by Warhol’s painting, Race Riot, 1964. This April in
response to inquiries from the Afro-American Chamber Music Society, I decided to expand the
instrumentation to a chamber orchestra. The melody heard first in the bassoon is an attempt to
capture the feeling of desperation that propels people to act in such self-defeating ways as rioting.
The trumpet melody depicts the mental state of the police, who see themselves as saviors of the white
majority. It is the theme of the overture of the opera, William Tell, and also the theme of the Lone
Ranger television series.

SUMMER PIANO CONCERTO (2019)

SUMMER follows the three-movement form of the classical piano concerto, fast-slow-fast. There
are in all three movements written out cadenzas for the piano soloist. The first movement is simply
a typical southern summer day. The second movement, 1957, was inspired by my remembrances of
that summer which I spent in Tuskegee, Alabama, when both the Tuskegee boycott and the
Montgomery boycott were occurring simultaneously. With my aunt, uncle, and cousin I attended
the church meetings in Tuskegee at which Dean Gomillion, the leader of the Tuskegee boycott, and
Martin Luther King, the spokesman for the Montgomery boycott, both spoke. The movement
begins with a portion of the spiritual “Kum ba ya” played by the piano soloist. In the middle of the
movement the opening of the spiritual “We Shall Overcome” is played first by the oboes and
clarinets in unison. The third movement was inspired by my joyous reaction to the removal of the
Confederate flag from the grounds of the State capitol building in Columbia, South Carolina in July
2015. Reference is made to the tragic shooting of praying parishioners in Charleston at Mother



Emanuel AME Church that June by the inclusion of a section of a chant of the “Lord’s Prayer” sung
in African American churches. The chant occurs twice, in the middle and at the end of the

movement

JAMES REESE EUROPE, Composer & Military Band Leader
(1880-1919)

James Reese Europe studied violin with Enrico Hurlei and Joseph
Douglass, son of Frederick Douglass. He was a prolific composer of over
30 marches and dances. By 1889, his family left their home of Mobile,
Alabama moving to Washington, D.C. In 1905, secking employment,
Europe relocated to New York. There he gained employment by
freelancing as a pianist at night clubs in New York and later was
appointed as the musical director of the Jolly John Larkin Company. In

o 1906, Europe became musical director of the Bob Cole/Johnson brothers
show. In 1910, Europe served as conductor of the Clef Club Symphony Orchestra which performed
at Carnegie Hall which boasted of having 125 members (some who played mandolins and banjos).
This orchestra served as a marketing tool for the employment of its 125 Black musicians. In 1917,
he organized an all-black U.S. Fifteenth Infantry Band during World War I which toured France,
performing for heads of state, and the Congress of Women in Paris in 1918. Its reputation was
according to the New York Times, “the best military band in the world.” As a seminal figure in jazz,
Europe became the music director for dancers, Irene and Vernon Castle, touring across the United
States and abroad. In 1914, Europe composed the famous, “Castle House Rag”.

CASTLE HOUSE RAG (1914)

Castle House Rag was one of Europe’s best known songs composed for the dance team, Vernon &
Irene Castle. The Fox trot dance invented by Europe and collaborator Dabney is intended to be
danced to this song. Its riveting melodies and highly syncopated rhythms repeat, modulate and
introduce multi-thematic material. Composed in the ragtime derived structure, it consists of a slow
introduction in dance-trio form ABAC followed by a bridge and repeats C. This piece has been
revived by Janise White with a new orchestration from the piano manuscript held at the Library of
Congress.

HOWLETT PETER SMITH, COMPOSER (1933-2019)

Howlett Smith Renowned jazz pianist & composer, Mr. Smith is a
graduate of the University of Arizona, former Adjunct Professor of Music
at El Camino College & composer of songs & musicals. At the age of 14,
Smith debuted at churches & clubs performing on Broadway, television
& radio for General Hospital, All My Children, & the Arthur Godfrey

network radio show. A prolific composer, Smith’s most popular songs



